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Tomorrow
There’s lifeafter Banksy for
‘accidental dealer’ Steve Lazarides

The ephemeral and the
elephant in the room

Aidan Dunne
Visual Art

'Ihesense ufsomeﬁng
fleeting and fading gives
these shows their strength

A New Quiet - Mork Garry
FeHA Gallagher Gallery (Gallery 1)
ke

At first glance, you could be forgiven for
thinking that Mark Garry's A New Quiet is
& misfit in the cavernous space of the
RHA's largest gallery. The hangar-like
room is sparsely occupicd by a number of
relatively small-scale pieces, on the walls
or freestanding. Each is so small, in fact,
that it draws vou in close to figure out what
you're leoking at and, in one case, hearing.
Given thatit'shis fifth solo show in the past
12maonths, perhaps he had been to the well
once oo often. Bur then, depending on
your route around the gallery, at some
stage you'll probably look upwards and
Garry'sscheme will click into place.

If you're already Familiar with his work,
you might well be looking upwards from

thebeginning, scouting for ene of histrade-
mark rainbows of coloured thread, It's
there, spanning the cefling atan angle b
invisible from FANY ViEwWPoints unuﬁ:md
denly, shunm:nngi appears. As with
raimbows in nature, the ones Garry makes
are physically insubstantial, hardly there,
and usually ephemeral. Yet their i
beaury is achieved through a great deal o
detailed, amentive labour. Those myriad
threads are individually strung. and the
slow, mindful labour of making is integral
to the mood he is trying to generate

How to deseribe thar mood? "l“]'mugh:
ful, quier, and something lke nurturing.
The ideas of wact, care and caring come
thro consistently in most of what he
does. He is disarming in the way that he
uses ordinary. everyday materials in

straightforaard ways, never irying to daz-

zhe with showy virtuasity. But at the same
time, the simplicity of appearance he aims
foris often achieved notanty throughassid-
uous work but alsowith considerable if un-
derstated skill and ingenuity,

Apowdered pigment peak behind glass,
stratified like a geclogical diagram, takes
therainbow imageand metaphor and man-
ages to suggest the interplay of chance and
design, the passage of time, the fragility of
life and a bot more. Sequences of effec-
tive, abstract, one-off mlﬂmvﬁr!prinu
might recall the oprimistic, lyrical evoca-
tions of dawn skies in paintngs by the late
‘Willie MeKeown. A birch phywood bos in-
vites you to pick up a cello bow and make
music that resonates throughout the gal-

oy,
Garry himsell mabes music as well as
visual art. His pared-down aesthetic,

which leans towards economy of form and
materials, even to the point of conscious
impoverishment - dried wild plants, say,

other found bits and pleces - suggests
a desire for an aliernative to materialistic
consumption, for other ways of relating
and making. Also distrust - not only a dis-
trust of the art market but the marketina

wider sense. Thar may sound a litle
wishy-washy, but it’s imporzant to say that
the work is not. Garry's trump eard is the
genuine, unpretentiious engagement he of-
fers, underpinned by a certain sell-critical
toughness, He's a dreamer, you might say.
but nota sell-indulgent one.

Lnitil February 22nd, rhagallenyie

Sandy Island - Tjibbe Hooghlemstro
Hillsbora Fine Art, Dulblin
e

Along with fellow Duteh arrist Arno
Kramer, Tjibbe Hooghiemstra has a par-
theular affinity for Ireland and has consist-
ently W{u'ked'r:nd shown here for many

years,

His Sondy ftland st Hillsboro is based
on an irresistible premise: a Pacific istand
that appeared in a |9th-century atlas, was
accepied as bring there, but resisted redis-
covery until, in 2012, it was quictly re-
moved “because it didn’t exist™. I's a
Hy-Brasil, a chimera full of imaginative
possibiliry.

Hooghiemsira habitually works on old
documents and sheets of paper, things
with fragmented and generally obscured
histories. He doesn't set out to solve their
mysteries. Rather he taps into theirenergy
and builds on i It's a methodology ideally
suived o envisioning Sandy Island, a place
that's elusive, somewhere slightly ourside
of time and geographical space.

His paintings and works on paper, with
their amorphous washes of paint and ink,
snatches of handwritten text and obscure
patterns, their worn-loaking surfaces, hint
at and let us glimpse the unobrainable.
Thereisn't a work in his show, on paper or
canvas, that would not be pleasant to live
with, which is no small achievement.

Lintdl February 1 4th,
hiilshorofineart.com

Vessels: Nature Morte = Nick Miller
Studio Scene with Elephart -
Michoel Cullen

RHA Gallagher Gallery, Dublin
i i

There's a real edge 1o Nick Miller"s use of
the term “Nature Morte” in describing
Veszels, his small exhibition of still lifes in
the fover of the RHA. He doesn't do palite
arrangements of blossoms at their peak, or

serene Morandi pots and vases. Each paint-
ingis asole portrait, a study of a single type
of plant or flower, and a vessel that con-
tains in, delivered with raw, insistent clari-
ty. Often the background is fluid and
bleached, with traces of pigment that
haves been diluted and scoured by solvent.
Rather than cut flowers, bred for genrili-
ty, tastefulness and longevity, he presems
clumgs of plants reughly cut from nature
and set up in the studio, fiercely nr:.-sl.-m:
Almass aglow with dying light, th
on the poant of fading away as we n-nkl.t
them, teetering on the edge.

‘ ‘ Rather than cut
flowers, bred for
gentility, tastefulness and

longevity, Nick Miller
presents clumps of plants
roughly cut from nature

He's pot the only painter 1o have done
something like this - Lovis Corinth and
Chaim Soutine are others - but he does it
impressively well and with a complete lack
of affectation, even artlessly, in the bess
SOSE,

The foyer, with its entrances and exits,
its desks and traffic, is a difficult lecation,
and you could walk by the paintings with-
out pausing and allowing them time to
work, and without realising that they make
up a fine exhibition.

The same applics to the atrium beyond,
where Michael Cullen’s epic 3.5m by 4m
cmmSmd'loScmewnPrEﬂﬂm = Study
after Veldzqueris installed. Cullen enjoya-
bly reworks the iconic Lar Meminas, im-
porting the figure of an elephant, in red,
for no particular reason, other than thar it
cameinto hishead. Theanimal isgargants-
an, but it's woven so tightly into a dense,
frenetic composition that you could be for-
given for ignoring the elepbant in the
room. Until Al 26ih, rhagallery e



