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NEW YORE — You could sy thal eimerging
Trish artist Nick Mller is th wn-Mormdi.

Giorgio Morandi is being febed uptoswn in an
exhibition at the Metropolitan Musceny Every-
emie knerwes ahout it

Miller's gallery shiv i tucked away i the ex-
hiiksition space af {le New York Studio School, a
pecatiar art scadeny (hat hos hung on for dec
ades jn Gredmaich Village. TUs pure chanee T got
mlﬂ.M| il's one of the scaon's hest

Morandi was 2 tacitum Tialian bechelor, 4
stav-at-home Calhodic whio sometie worked for
. manths o evon years on ane tiy stll lise,

, wh = 46 it Tives with his wile and
mma:ml}l L:IJM}anlr:wL"licnw
ane in County Shga,” ba jokes). He paints
landscapes. that are.all about hmni ant and

anmmwﬂhhmuh

mmmwmﬂdmﬁtmn
fitned up a5 2 stilio on whesds, Wikh oo insidt
wall Furg with 2 canvees, Miller rolls upioa scene
thal fisterests him, throws the back 'door open
mﬂlhq!h:u.mll}-l"fﬂlm e viewe

Hler doeim't culy pint
the wiese, He renders his whods aot of painting it

His Eindscipes. core eclged wilh peculiar strips
of absatract mess that it can take 2 while to figare
ois Wl we're seeing i Lhe frame of the treck’s
. Alkinchewide ear door, alomg with Uhe slithered
petint that ends up there when Miller reaches out
hmuﬂ-rmml' ek, i niol bl
| T HTCE , 18 ol
{ sevinyr how things are, Tt's 3 very material proe-
ez Ul constructs a view of ome place, rom an-
otber, with an astistin the middle busy doing the
constructing.

CH course, that's true of every figurative paint-
ing. even a Morandi bottle scene. But Morandi,
Tk rin artists, falkes some peins to rde s ar-
tifices Cowpare b photo of & bodtle-lforest in Mo

| Off-road artistry: A phalo by painter Nick Miller frames his perspective.

Door on

His Creative Process

they're harely appthing alike, Rather than hiding
s urtifive, Miller wants o get the sl Heell of
painking into exch piclure he makes. He sas,
*Tu's ke performance an, my work.”

That, o itseld, is handly novel 115 ahal an al-
siract expressionist like Jackson Pellack put
froat and center: Mmkmmmuhm
was b5 also i clear rocoad of an action that the ar-

st bock (0L so thal the Stadio School
wnis founded by -and 10 some exient
shill keeps thod Rume alive,)

nuwlhmlhiuwlmlugdmﬁdmﬂlbr
art of making it i3 even older than that T al
ready there in the impressionists” brush strokes,
wehich wiere sapposed 1o he 20 instant record of &
muine il of encounter befween an artist painting
coutd-id-hoors amd the owl-of-doors he o she's in.
But Miller takesall this one sep further, or at
ol pic: e imig e oo st
a nar el
ﬁ:mnma hee cita them “Truckeeapes™ —
that hapgen 1o reveal the nature that's oataide,

s o tight o chose’ (e his vunvms b

At 5 the g el cmce; Dal's b Tow
Pﬂhrl.nw’m‘l. Bt Be's also Jockings besond it,

s iy

Pcﬂmkislh:chmhﬁﬂtrnhﬂwm-
ered paink om the truck’s door frame, and then
absy in e presence af Biak sbiler 2 an shetract
peasyde e Lhe surfeos of the fimished cunas. Bal
s b8 Mlomet’s “impressian™ of & workd heyond the
e, e Herouigh the paciume’s surle.

AMiller is a3 Monet edged in Pollock splashes.
Or 1t's a Pollock with a Moswel hung on Lep of iz
Either way, it's a synthsizsd vision Ul works.

ek M e Truckse Uheiuth Ot 5t he
o mm k& . Eighth 5. Cal
12 6705 or pisth s oy ey axp,
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View From the Truck

VIDED | To sea Mick Miller discuss
it ek, wlsit lmahhg.l‘oqtm].w

“Lang, Hntlhqm. 2007," one of Miller's “Truckscapes™ on exhilait in Bew York.

|
=—— T Washington Post EPe—==

Style CArts

Sunpay, OcToBER 12, 2008




